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The  Lincoln  Window  at  Central  Woodard  Church 


Detroit  Church  Dedicates 
Washington  Window 

^FNTKAL  WOODWAKD  CHUECH  of 
C  Detroit,  iMlgar  DcWitt  Jon.s  minis- 
ter recently  deaicate.l  a  George  Washing- 
ton memorial  window,  executed  by  a 
noted  worker  in  glass,  and  placed  in  the 


Neal  K.  McGowan 

Pastor     of     Ilollywoo.1      (Calif.)  C''^**'"" 
Church    M..  ak.  r  at  sunrise  s.-rvices  In  1I..H> 
wo^d  Bowl,  broadcast  over  nation-w.de  chu... 


transept  of  the  church  alongside  a  Lincoln 
window  done  by  the  same  artist. 

Speaker  at  the  dedication  services  was 
Newton  D.  Baker,  Secretary  of  War  tin- 
der President  Wilson  and  candidate  tui 
the  Democratic  nomination  for  the  presi- 
dency  this  year.     The   address  declared 
that   Washington's   chief   greatness  was 
his  strength  of  character,  unbending  in 
time  of  sorrow  or  trouble. 
1^  The  Lincoln  window,  the  first  done  for 
icentral-Woodward    by   A.    Kay  nerbcrt 
Scotch   artist   resident  in   Detroit,  sbo  vs 
Se    Emancipator    striking    the    sl.ackU.  , 
from  a  kneeling  Negro  slave.    ^^'^  Wash  ^ 
ington  window  shows  a  heroic  figure 
hannonizing  colors  and  proportions^ 


Window  Decoration— Abraham  Lincoln 

H  Y  h  V.  s  s  B  R  u  c:  i:  c  l  i:  a  v  i;  i,  a  n  d 


Co 


Charles  Rollinson  Lamb 
Lamb's  Lane 
Cresskill,  New  Jersey 


Persona  1 


March  7,  1941 


Dear  President:  f 

The  advertisement  of  your  company  in 

the  Saturday  Evening  Post  

v;ith  a  sculptor  I  knev/,  C-"utzon  Eorglum,  whose 
great  carving  of  the  collars  and  heads  on  Mount 
Rushmore  in  the  Block  Hills  of  South  Dakota  in 
which  Lincoln  is  included,  in  the  sculptor's 
scheme,  suggests  this  letter  to  you  v;hether 
anyone  can  be  found  to  carry  out  his  ideas  is 
questionable  --  but  this  I  do  know.     You,  from 
your  name,  do  realize  the  commanding  position 
that  the  Greet  Emancipator  holds  in  the  hearts  of 
all  our  people  --  why  not,  and  this  is  the 
purpose  of  this  personal  letter  to  you,  let 
a  design  be  prepared  for  a  stained  ~las£  wind.ov: 
of  Lincoln  to  fill  a  window  in  your  main  office 
to  be  seen  by  all  visitors. 

This  need  not  be  prohibitive  in  price. 
If  you  v^'ill  send  the  size  of  the  window,  I 
can  supervise    the  preparing  the  design  and  have 
my  studios  quote  the  cost  delivered  freight 
paid.     The  setting  could  easily  be  done  by  local 
labor. 

If  you  act  promptly,  the  window  can  be 
completed  in  time  for  dedication  at  an  appropriate 
date  --  certainly  by  July  4th  —  when  leading 
speakers  can  be  secured.     I  know  the  governor  of  the 
state.     The  press  would  give  a  fine  write-up  and 
your  company  being  the  first  to  have  such  a 
window 


May  I  hear  from  you,  I  hope  favorably. 
Sincerely  yours. 


(signed)  Charles  Rollinson  Lamb 


»     i        ^"^Ri-^s  RoLLiNsoN  Lamb 
h  K-vv^  Lamb's  Lane 

^  ^  "^^'i^^  Englewood  3-oa5-^ 


Itoeb  10^  19^1 


Mr.  Cbarlee  BolllBSon  Xaab 
Xmib's  Zaub 

BtttP  laabx 

Tonr  lfltt«r  of  Mareh  7  rvgaordlng  th«  irfpsratlon 
of  a  staixMid  glaae  vindov  on  a  Llnooln  subjaot  has  'batn  rafarrad 
to  aa* 

IRiie  Coiepany  has  alraady  made  sultalile  arrasfla* 
aants  fer  tlie  raoognltion  of  Lincoln  and  no  further  actirity  along 
this  line  Is  coanttaaplatod  at  praeent. 

Vo  nov  imlntain  a  Lincoln  Hzsausi  on  the  fourth 
floor  of  our  Is^ldlng  ithleh  in  tha  iBargMt  jprl-mtaly  ovnad  collec- 
tion of  Llncolnlaca  in  the  coontry  and  acts  as  a  oantar  of  Idncoln 
Inf onnation  for  Lincoln  ett^Umte  all  over  tba  vorld. 

In  addition  in  the  entrance  ^Laza  of  the  Soiae 
Off loa  Imlldlng^  the  Cogagpany  has  erected  aa  heroic  hronze  etatue 
of  Abraham  Lincoln  as  a  youth*   This  atatua  is  the  node  at  Aral 
MuQship^  the  noted  sculptor. 

Sinoedrely  youra^ 


FLFsSS 
F«L«Fi0her 


Advartielng  Ifeaager 


^  /  1123  Remington  Ave,, 

Scranton,  Penna,, 
January:  18,  1942, 


Mr,  Harry  E,  Pratt,,  Exec.  Sec,, 
Abraham  Lincoln  Ass*s 
703  First  National  Bank, 
Springfi&ld,  I'll, 


Dear  Sir: 


Each  year  our  young  men  of  the  Young  L'ien  Society  of 
Resurrection  St,  Stanislaus  Polish  National  church,  hold  commemoration 
exercises  in  honor  of  Abraham  Lincoln. 

I 'like  to  receive  certain  information  from  your  association. 
In  our  chureh  we  have  I6  colored  art  glass  windows,  and  among  them  is 
a  full  portrait  of  Abraham  Lincoln,  which  I  think  is  the  only  church 
in  the  v/orld  to  have  the  portrait  of  Lincoln,     (S^m  I  right  in  making 
this  statement,  if  not,  could  you  give  me  any  information  from  your 
fills. 

Enclose  you  will  find  a  copy  of  the  portrait  of  Lincoln, 

Yours  truly, 


Stanley  Janus,  Sec, 


f(Attp  pIZL.  -^^"^ 


Abraham  Lincoln 


January  26,  19^2 


Mr.  Stanley  Janua 
112?  Bamlngton  Aye. 
Srranton,  Pa. 

Daar  Mr.  Janus  s 

I  have  your  letter  of  January  l8  to  Mr.  Harry  S.  Pratt 
of  the  Abraham  Lincoln  Association^  Springfield^  Illlaois. 

Attached  you  vlll  please  find  a  copy  of  our  Lincoln  Lore 
No.  ^90  dated  July  29,  19hO  in  vhlch  va  state  that  the  Central 
Voodvard  Chrletlan  Church,  Detroit,  Michigan  has  also  a  stained  glass 
vlndov  done  by  A.  Kay  Herbert ,  of  Abrahaa  Lincoln. 

This  Is  the  only  i^t&lned  glass  vlndov  that  I  know  of  In 
the  United  States  In  a  Cc.urc;h  ether  than  the  one  mentioned  In 
your  letter. 

If  ve  can  be  of  any  further  serylce,  please  let  us 

hear  from  you. 

Sincerely  yours. 


MAC:EB 

M.A.Cook 

Eoc. 


Librarian 


I'O 


St.  Louis 

In  193H  Hishop  Scarlett  forinulatcci  a  jilaii  for 
tlie  installation  of  a  scries  at  wiiijijws  iii  tiic 
double  lancet  clerestory  openings  of  the  catlie 
dral.  Ill  one  lancet  it  was  planned  to  show  some 
religious  theme  represented  by  a  Biblical  char- 
acter, in  the  other  a  parallel  recurrence  of  the 
same  theme  in  our  own  country  epitomized  by 
some  character  in  America's  history.  The  sug- 
gested subject  of  the  first  window  of  the  series 
was  the  freeing  of  enslaved  peoples,  with  Moses 
and  Lincoln  as  the  ancient  and  modern  deliverers 
from  bondage.  The  general  plan  was  at  once 
approved  by  the  chapter  and  the  architects  of  the 
cathedral,  but  it  so  chanced  that  at  the  time  of 
the  death  of  my  father  in  January,  1940,  none 
of  the  windows  had  yet  been  spoken  for  by 
donors,  and  there  was  thus  an  opportunity  for  a 
memorial  uniquely  appropriate  to  his  memory. 
Of  his  idols,  and  he  was  large-minded  enough 
to  have  several,  none  could  ever  compare  with 
Abraham  Lincoln,  towards  whose  early  life  and 
later  career  he  naturally  felt  a  particular  sympa- 
thy; while  for  the  Negro  race  he  had  a  genuine 
and  warm  regard,  evidenced  by  many  years' 
striving  to  help  them  in  any  way  possible,  espe- 
cially in  the  working  out  of  plans  whereby  the 
Negro  would  be  assured  of  educational  oppor- 
tunities equal  to  those  afforded  other  citizens. 
For  Bishop  Scarlett  it  added  a  happy  note  to  the 
carrying  out  of  his  plan  that  this  window  should 
be  a  memorial  to  an  old  friend  and  trusted 
counselor. 

By  February,  1943,  the  window,  designed  and 
executed  by  Emil  Frei,  Inc.,  of  St.  Louis,  was 
ready  for  installation.  The  subject  matter  chosen 
by  the  bishop  had  been  worked  out  with  an  un- 
derstanding not  only  of  the  problem  of  combin- 
ing the  two  historic  motifs  into  an  effective 
design,  but  also  of  relating  the  basic  ideas  for 
which  they  stand  to  the  life  of  him  in  whose 
iiemory  the  window  was  to  be  dedicated. 

Thus  in  the  right  lancet  is  shown  Moses,  the 
lawgiver  who  delivered  the  chosen  people  of 
Israel  from  Egyptian  bondage.  Below  in  smaller 
scale  are  shown  his  people  struggling  to  make 
brick  without  straw  under  the  cruel  Eg\'ptian 
yoke.  The  Nile  River  bordered  with  papyrus 
blossoms  forms  a  decorative  foreground  to  the 
scene,  and  above  the  figure  of  Moses  appears 
that  of  Jehovah  with  attendant  angels.  The  first 
commandment  strikes  the  keynote  of  this  portion 
of  the  window,  while  other  excerpts  from  Old 
Testament  precepts,  such  as  "An  eye  for  an  eye," 
are  suggested  symbolically. 

In  the  left-hand  lancet  appears  the  figure  of 
Lincoln  who,  like  Moses,  delivered  a  people  from 

DECEMBER,  1943 


bondage  in  an  alien  land.  Beneath  his  figure  is 
depicted  in  smaller  scale  what  was  at  one  time 
a  fanailiar  scene  in  St.  Loius:  the  selling  of 
Negro  slaves  in  the  open  market  on  the  steps  of 
the  old  Court  House.  As  in  the  right  lancet,  in 
the  foreground  flows  a  broad  stream,  this  time 
the  Mississippi,  with  an  old  sidewheeler  packet 
and  a  solitary  fisherman  sitting  on  the  bank  in 
the  sun  trying  his  luck.  The  representation  of 
the  slave  market  is  treated  with  sympathy  and 
understanding;  it  suggests  not  the  violent  aboli- 
tion of  a  system,  which  under  humane  and 
kindly  individual  slave  owners  was  not  wholly 
bad,  but  the  mutation  of  a  system  hindering  the 
development  of  a  people  into  one  that,  though 
holding  difficulties  of  its  own,  is  better  and  more 
truly  Qiristian. 

In  the  quatrefoil  above  the  two  lancets  is 
shown  the  Chi  B-bo  symbol  together  with  the 
scales  of  justice  representing  the  law  to  which 
my  father  devoted  his  professional  life.  His  in- 
itials, C.  N.,  ^d  the  dates  1849-1940,  which 
are  those  of  his  birth  and  death,  arc  worked 
into  this  portioa  of  the  window  as  part  of  the 
symbolic  t>rhiidcicnt,  as  are  also  three  nails,  an 
armorial  reference  to  the  family  name. 

The  colors  of  the  window,  as  befits  a  clere- 
stoiy  window,  arc  generally  light  in  tone — smok)' 
greys,  and  cloudy  blues  predominating,  with 
most  of  the  theme  drawn  in  black  with  occa- 
sional flashes  of  brilliant  reds,  blues,  yellows  and 
greens.  In  this  way  the  window,  filled  with  sym- 
bolic and  religious  interest,  forms  a  colorful 
addition  to  the  decorative  scheme  of  the  Cathe- 
dral, and  yet,  under  the  skillful  handling  of  the 
designers,  fulfills  the  primary  function  of  a  clere- 
story window,  to  admit  light. 

At  the  services  of  dedication  held  on  Sunday 
morning,  February  28,  there  were  only  two 
changes  from  the  usual  order:  first,  the  subject 
of  Bishop  Scarlett's  sermon  was  the  friend  in 
whose  memory  the  window  was  given;  second, 
the  musical  setting  for  the  customary  service  of 
Morning  Prayer  was  provided  almost  entirely  by 
Roland  Hayes,  whose  singing  never  failed  to 
afi^ect  my  father  deeply  and  who,  also,  had  long 
been  his  friend  as  well  as  my  own. 

Feelingly  the  Bishop  told  of  his  first  sermon 
in  St.  Louis  as  Dean  of  the  cathedral  and  of  see- 
ing among  the  congregation  a  tall  white-haired 
man  whose  image  so  fixed  itself  upon  his  mem- 
ory that  when  Charles  Nagel  was  announced  as 
a  visitor  the  following  day  he  recognized  him  as 
one  of  his  attentive  listeners.  He  spoke  of  his 
fear,  as  a  newcomer  to  the  community,  of  having 
given  pcthaps  too  advanced  an  opening  sermon 


and  of  his  delight  wjien  his  caller  said  to  him 
gravely,  but  with  a  twinkle  in  his  eye,  that  lie 
thought  he  had  "detected  a  liberal  note"  in  the 
sermon  of  the  day  before.  His  picture  of  tbc 
long  friendship  which  begun  with  that  first  meet- 
ing and  of  its  significance  to  him  was  filled  with 
meaning  and  interest  for  many  present  who  knew 
what  good  had  come  to  the  community  from 
that  friendship. 

No  less  moving  in  its  way  was  the  contribution 
of  Roland  Hayes.  In  addition  to  a  group  of 
spirituals  which  included  "Steal  Away,"  "Weep 
ing  Mary,"  and  "Go  Down,  Moses,"  he  sang 
"Comfort  Ye"  from  Handel's  Messiah,  and 
ended  the  service  by  leading  the  congregation 
and  choir  in  "The  Battle  Hymn  of  the  Republic." 

For  three  quarters  of  a  century  the  meaning  of 
the  "Battle  Hymn"  has  been  dimmed  by  the  last 
shadows  of  those  tragically  perpetuated  schisms 
left  by  the  Civil  War.  Thus  the  magnificent 
anthem  has  been  consigned  to  comparative  obliv- 
ion through  being  identified  with  the  kind  of 
sectional  feeling  we  now  find  ourselves  pledged 
to  combat  on  a  world-wide  scale.  To  hear  It  sung 
under  such  circumstances  was  to  realixe  how 
completely  the  poetry  of  Julia  Ward  Howe  tran- 
scends the  event  which  called  it  into  being,  how 
beautifully  it  expresses  our  belief  in  God  and  in 
the  best  of  our  way  of  life. 

The  great  church  was  crowded  to  overflowing 
and  it  appeared  as  if  Negroes  accounted  for  at 
least  half  the  total  number.  Such  a  congregation 
was  not  only  a  tribute  to  Christ  Church  and  to 
the  memory  of  one  who  had  had  an  abiding 
faith  in  it  and  in  its  ministers,  but  as  well  a 
renewed  pledge  of  belief  in  the  qualities  of  gen- 
erosity and  real  tolerance  which  have  from  earli- 
est times  given  St.  Louis  a  special  worth  of  its 
own. 

It  is  never  easy  to  devise  a  memorial,  the  form 
of  which  is  satisfying  in  itself  and  at  the  same 
time  an  appropriate  expression  of  the  life  and 
character  of  him  whose  memory  it  is  designed 
to  honor.  Still  less  easy  is  it  to  measure  fairly 
the  success  of  such  an  undertaking.  It  is  certain, 
however,  that  the  service  of  dedication  brought 
comfort  and  solace  to  members  of  my  father's 
family  and  to  his  friends.  The  matchless  lan- 
guage of  the  liturgy,  the  church  itself,  the 
window,  the  music,  the  sermon,  and  the  congre- 
gation, all  were  w  elded  into  a  unique  and  mem- 
orable occasion  fraught  with  meaning  for  all 
present,  an  occasion  which  even  my  father's  na- 
tive modesty  could  not  have  prevented  him  from 
recognizing  as  truly  representative  of  the  things 
he  cared  for  most  deeply. 
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MODERN  ENTERPRISE  - 

1720  CHESTNUT  STREET 
PHILADELPHIA  3.  PA. 


M*y  16th  1945 


¥t .  L«uls  A.Warren 

I,inc»ln  National  Life  Foundation 

Fort  '7ayne  Indiana 


Dear  Mr.  Warren: 


Sometime  ago  -  1936  to  be  exact  -  you 

stated  in  a  letter  to  us  that  you  considered  using  the 
photos  we  sent  you  ©n  The  Life  of  Abraham  Lincoln,  but 
stated  that  the  "plan  has  now  been  discarded." 

We  are  wondering  whet'-^er  any  use  has  teen 
made  of  them  since  that  time  ©r  if  there  is  a  possibility 
that  you  may  use  them  in  the  near  future.    \t  that  time 
we  invoiced  you  for  file  phot©s. 

In  conjunction  with  this  Lincoln  subject, 
w©  have  14  small  stained  glass  windows   (5"x5"  and  5"   in  dia) 
depicting  The  Life  of  Abraham  Lincoln  made  from  the  original 
painting  by  Joseph  Boggs  Beale.  These  segments  can  be  hung 
from  the  usual  window  sash  ©r  can  be  incorporated  into 
one  large  stained  glass  window  for  your  Lincoln  room. 

The  14  stained  glass  segments  are  being 
offered  at  f)15.  each.  A  sample  together  with  a  list  of 
the  subjects  in  this  set  can  be  seen  if  you  are  interested. 


Very  truly  yours. 


Arthur  ',V.  ^©len 
Modern  Enterprises 


awe .  p 


4^ 


156  Lincoln  and  the  Preachers 

the  Catholic  Cathedral  in  that  capital  city,  dedicated  in  1928  at  a 
total  cost  (and  this  includes  the  parochial  school)  of  one  and  a  half 
million  dollars. 

A  description  of  the  window  at  the  time  of  its  dedication  stated: 
"The  Lincoln  window  portrays  the  President  interviewing  Arch- 
bishop John  Hughes  of  New  York,  at  the  beginning  of  the  Civil 
War,  and  the  giving  to  him  of  a  commission  to  the  Court  of  Em- 
peror Napoleon  III  of  France,  to  induce  his  Majesty  to  hold  France 
and  other  European  nations  from  following  the  hostile  action  of 
England,  which  had  recognized  and  aided  the  Southern  Confed- 
eracy." *  The  figure  of  Lincoln  in  this  window  is  at  the  right  of  the 
observer  and  is  partly  hidden  by  the  folds  of  the  flag.  Besides  the 
Archbishop  there  is  a  third  figure  in  the  background  in  civilian 
clothes,  which  may  represent  one  of  the  President's  secretaries.  In 
the  background  and  dominating  the  scene  is  the  figure  of  Jesus  on 
tlie  Cross.         .  . 

The  Washington  window  represents  the  Father  of  his  Country 
and  our  first  President  giving  to  Bishop  Carroll,  brother  of  Charles 
Carroll,  signer  of  the  Declaration  of  Independence,  a  commission  to 
go  to  Canada,  to  hold  the  Catholic  French  Canadians  friendly  to 
America  during  its  battle  with  England  for  its  independence.  In 
the  background  is  the  angel  of  Peace. 

A  unique  feature  of  these  windows,  which  were  made  in  America 
of  American  glass,  is  that  they  are  not  leaded  windows,  as  are  the 
church  windows  of  the  old  school.  These  windows  are  built  with 
copper  and  tin  as  the  metal  binders  of  the  countless  bits  of  colored 
glass  which  make  the  mosaic  pictures. 

IV 

A  fourth  Lincoln  window  is  located  in  historic  Foundry  (Metho- 
dist) Church  in  Washington,  D.C.  President  Lincoln  was  a  frequent 

2  This  statement  is  not  literally  true.  There  were  many  sympathizers  with  the 
South  in  England,  but  Great  Britain  never  officially  recognized  the  Confederacy, 
thanks  largely  to  Secretary  of  State  Seward. 


Lincoln  in  Stained  Class 


worshiper  at  the  old  Foundry  Church  at  14th  and  G,  where  his 
close  friend.  Bishop  Matlhcw  Simpson,  preached  the  stirring  mis- 
sionary sermon  that  inspired  Lincoln  to  become  a  member  of  the 
Missionary  Society  of  the  Methodist  Church. 

In  tlie  Foundry  Lincoln  window,  under  a  full-length  portrait  of 
Lincoln,  is  a  statement  the  Civil  War  President  made  to  the  Metho- 
dist bishops  who  called  upon  him:  "Blessed  be  the  Lord  Cod  who  in 
our  great  trial  giveth  us  the  churches." 

In  the  twin  panel  of  this  window  is  a  reproduction  of  the  certificate 
as  life  director  of  the  Society  which  was  issued  to  the  President  and 
is  now  in  the  Townsend  collection.'  It  appears  under  a  picture  of 
the  Ascending  Christ. 


I  was  not  aware  of  the  existence  of  other  Lincoln  windows  when 
I  began  to  entertain  the  project  of  a  Lincoln  memorial  window  in 
Central  Woodward  Christian  Church,  Detroit,  a  half-million-dollar 
edifice  which  we  dedicated  in  the  fall  of  1928.  The  times  were 
prosperous,  and  I  felt  sure  that  I  could  finance  the  enterprise  out- 
side the  congregation.  So  I  set  out  to  secure  a  capable  artist.  Having 
learned  that  Mr.  H.  K.  Herbert,  an  excellent  Detroit  craftsman,  had 
done  some  impressive  stained  glass  work  for  Mr.  Edsel  Ford,  I  sought 
him  out  and  sketched  verbally  what  I  had  in  mind.  I  told  him  that 
I  favored  the  picturing  of  Lincoln  as  the  Emancipator  striking  the 
shackles  from  a  slave  boy,  and  Mr.  Herbert  liked  the  idea.  In  a  few 
weeks  he  had  completed  a  huge  drawing,  and  after  we  had  studied 
and  criticized  it  together,  he  made  some  changes,  and  was  soon  at 
work  in  the  much  longer  and  more  difficult  process  of  putting 
Abraham  Lincoln  in  stained  glass. 

There  was  Just  one  man  that  I  had  in  mind  to  deliver  the  dedi- 
catory address.  Dr.  William  E.  Barton,  long-time  student  of  Lincoln, 
author  of  a  dozen  books  and  innumerable  papers,  pamphlets,  and 
:«  «See  Chapter  XIII. 
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speeches  on  the  subject.  To  my  delight  he  promptly  accepted  the 
invitation  to  be  the  orator  of  the  event,  and  on  Sunday  afternoon, 
June  2,  1929,  the  impressive  ceremonies  were  carried  out,  preceded 
by  an  organ  recital  by  Marian  Van  Liew,  organist  of  Central  Wood- 
ward Church,  in  the  presence  of  a  large  audience  of  representative 
citizens.  Dr.  Barton  was  in  high  gear  rhetorically.  A  master  of  as- 
semblies and  at  home  in  tlie  place,  he  was  exceptionally  felicitous 
and  effective  with  his  theme.  A  cluster  of  his  paragraphs  follow: 

Lincoln  in  his  wildest  dreams  never  imagined  he  would  some  day 
be  in  a  stained  glass  window,  I  venture.  Yet  we've  not  finished  the  cate- 
gory of  saints;  it's  a  kind  of  atheism  to  believe  that  God  was  once 
among  men  and  now  has  departed.  We  believe  that  God  guided  the 
hand  and  heart  of  Abraham  Lincoln. 

We  know  that  Lincoln  as  a  boy  made  the  most  of  the  small  oppor- 
tunities for  education  that  were  his.  He  had  a  history  of  the  United 
States  and  Parson  Weems'  biography  of  George  Washington — an  ideal 
library  for  the  man  that  Lincoln  was  to  be. 

We  know  that  he  had  the  gift  of  eloquence.  The  greatest  mistake 
he  ever  made  was  when  he  said  in  his  Gettysburg  address,  "The  world 
will  little  note,  nor  long  remember  what  we  say  here."  By  grace  of  his 
eloquence  the  world  will  remember  that  speech  when  a  footnote  is 
needed  to  explain  in  what  war  the  Battle  of  Gettysburg  occurred. 

We  know  that  he  was  a  man  who  fought  through  a  cruel  and  bloody 
war  and  never  hated.  We  know  that  he  could  be  a  much  sterner  man 
than  the  stories  we  have  heard  of  him  would  indicate.  He  was  kindly, 
but  he  could  be  firm  when  justice  demanded  it.  The  one  time  in  our 
history  when  a  man  was  hanged  for  engaging  in  the  slave  trade  was 
during  Lincoln's  administration,  and  Lincoln  refused  to  commute  his 
sentence. 

And  we  know  that  Lincoln  was  a  deeply  religious  man,  though  he 
was  reticent  concerning  his  beliefs  and  was  never  one  to  wear  his 
•   heart  on  his  sleeve. 

When  he  insisted  on  making  his  Emancipation  Proclamation  in  the 
face  of  the  united  opposition  of  his  cabinet,  and  was  pressed  for 
his  reasons,  he  said,  "I  promised  my  God  that  if  Lee  were  driven  out 
of  Pennsylvania  I  would  free  the  slaves."  Lincoln  kept  that  promise  to 
God. 
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A  description  of  this  window  by  an  expert.  Miss  Florence  Davics, 
art  editor  of  tlic  Detroit  News,  is  excellent: 

TIic  window  is  the  work  of  a  Detroit  craftsman,  H.  Kay  Herbert, 
who  is  responsible  both  for  its  design  and  execution. 

Mr.  Herbert  understands  tlie  technique  of  stained  glass,  achieving 
pure  color  of  a  brilliant  quality,  but  depending  very  httle  on  the  use 
of  paint.  Tlie  design  is  conditioned  upon  tliree  panels  of  the  window, 
the  central  and  larger  panel  depicting  the  figure  of  Lincoln,  with  the 
angels  of  Justice  and  Mercy  in  tlie  smaller  panels  on  either  side.  The 
dominating  color  notes  of  the  window  are  the  brilliant  blue  and  red  of 
the  national  colors,  the  two  tones  combined  in  the  garment  worn  by 
Lincoln  in  such  a  way  as  to  produce  rich  tones  of  violet,  blue  and 
ametliyst. 

The  figures  shown  are  skillfully  placed  against  a  background  of  eccle- 
siastical architectural  motifs  with  the  American  flag  employed  in  the 
field  of  the  central  panel. 

Kneeling  in  front  of  the  figure  of  Lincoln  is  a  slave  boy,  wearing 
a  crimson  tunic,  his  wrist  shackles  broken  to  indicate  freedom. 

The  same  note  of  crimson  employed  in  the  flag  is  repeated  in  the 
wings  of  the  angel  figures  at  right  and  left,  each  of  which  wears  a 
mantle  of  blue  and  violet. 

The  figures  are  beautifully  placed  in  the  panels,  the  patterns  finely 
expressed  by  the  lines,  and  the  color  quality  distinguished  by  its 
brilliance  and  clarity. 

The  Lincoln  wndow  is  eighteen  feet  in  height  and  seven  feet  two 
inches  in  width.  Tlie  use  of  the  Stars  and  Stripes  as  background 
has  already  been  commented  upon.  The  coloring  is  vivid,  and  changes" 
with  the  time  of  day  and  the  brilliance  of  the  sun.  Singulady  im- 
pressive is  the  window  at  sunset  with  twilight  coming  on.  The  vivid 
colors  shade  into  subdued  hues,  yet  continue  to  be  arresting  and 
of  an  eerie  mystic  quality.  It  would  seem  that  the  mighty  character 
undergoes  a  transfiguration  as  the  day  dies,  a  symbol  of  what  has 
actually  occurred  as  Lincoln  was  gathered  to  the  fathers  and  there 
followed  in  due  season  his  apotlieosis. 
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Lincoln  admirers  from  afar  have  stood  with  me  in  the  sanctuary 
of  our  stately  Gothic  edifice  to  admire  this  window  memorializing 
a  supreme  American  leader.  I  recall  again  a  day  when  Miss  Ida  M. 
Tarbell  was  by  my  side  as  we  gazed  on  the  Lincoln  window,  and  that 
noted  Lincoln  biographer  voiced  her  tribute.  W.  O.  Stoddard,  son 
of  one  of  Lincoln's  secretaries,  has  on  several  occasions  entered  the 
sanctuary  of  Central  Woodward  Church  on  weekdays,  to  stand  be- 
fore the  window  and  muse  upon  its  meaning. 
^  In  this  connection  an  amusing  and  understandable  incident  is 
recalled.  One  Sunday,  not  a  great  while  after  the  dedication  of  the 
window,  a  Detroit  businessman,  bom  in  the  South,  brought  his 
aged  mother  who  was  visiting  him,  to  tlie  morning  worship  in  Central 
Woodward  Church.  She  was  a  sturdy  member  of  one  of  our  churches 
in  the  deep  South,  and  from  a  family  which  had  given  several  sons 
to  the  Confederate  cause.  The  usher  showed  mother  and  son  to  a 
seat  well  up  toward  the  front  and  just  opposite  the  window  which 
enshrines  the  figure  of  the  Emancipator. 

The  service  had  scarcely  begun  when  the  mother  lurched  forward 
in  her  pew  and  said  something  under  her  breath.  "Is  anything  the 
matter  mother?"  whispered  her  son,  fearing  she  had  become  ill. 
"O  my  soul!  Yes!"  she  replied.  "Look!  Abe  Lincoln  in  a  church 
^ndo\v!"  At  this  juncture  tlie  congregation  stood  to  sing  a  grand 
old  hymn  of  the  faith.  The  son  gently  chided  his  mother,  "You 
wouldn't  object  to  Robert  E.  Lee  in  a  church  window."  "No,  I'd 
love  it,"  she  replied,  smiling.  "Well  then,  mother,  remember  you 
are  in  the  North."  So  it  came  about  our  aged  visitor  from  the  South, 
being  a  devout  woman,  was  soon  "lost  in  wonder,  love  and  praise." 
At  the  door,  after  the  benediction,  she  greeted  me  warmly,  and  the 
three  of  us  blended  our  smiles  and  good  wishes  together  as  we  re- 
joiced in  the  bonds  of  a  glorious  and  unifying  faith. 
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Now  that  the  Lincoln  window  was  placed  and  dedicated,  the 
thought  of  a  companion  window  memorializing  Washington  in- 
trigued me.  It  seemed  feasible.  Tlien,  too,  the  Emancipator,  in  soli- 
tary grandeur,  looked  lonely,  while  the  window  alongside  seemed 
waiting  for  the  coming  of  the  Father  of  his  Country.  I  turned  to 
Mr.  Herbert  again,  and  in  many  leisurely  conferences  we  studied 
various  portraits  of  Washington.  We  agreed  that  the  majestic  paint- 
ing by  Stuart  was  the  best  model  for  our  purposes;  and  the  artist 
soon  had  the  drawing  finished.  The  stately  figure  of  Washington  is 
depicted  in  civilian  attire,  with  a  dress  sword  at  his  side,  a  volume 
under  his  left  arm,  a  quill  pen  in  his  right  hand. 

On  Sunday,  February  28,  1932,  the  two-hundredth  anniversary  of 
the  great  Virginian's  birth,  the  Washington  window  *  was  dedicated 
by  the  Honorable  Newton  D.  Baker,  Secretary  of  War  in  Woodrow 
Wilson's  cabinet.  The  church  was  packed  to  capacity,  and  partici- 
pating in  the  program  were  many  distinguished  Detroiters.  Included 
in  the  audience  were  a  number  of  visitors  from  outside  the  city. 
An  orator  of  parts,  Mr.  Baker  gave  an  address  of  rare  beauty,  inter- 
pretative of  Washington's  character,  and  illuminated  with  occasional 
flashes  of  humor. 

WTiich  was  the  greater  of  these  two  illustrious  Americans?  This 
question  has  often  been  asked,  and  only  one  answer  is  warranted. 
They  were  equally  great,  but  in  different  ways.  They  were  unlike  in 
background,  training,  in  physical  appearance  and  in  temperament, 
yet  alike  in  honor,  courage,  sense  of  duty  and  sacrificial  leadership. 

*The  Washington  and  Lincoln  windows  cost  $3000.00  each. 
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MESSAGE  OF  THE  GREAT  EAST  WINDOW 

The  window  pictured  on  the  opposite  page  and  opened  for  viewing  for  the 
first  time  today  is  based  upon  the  theme  "The  Vocations  of  the  Christian  Laity." 
The  large  figures  in  the  upper  row  show  Jesus  the  Carpenter  with  Luke  the  Physi- 
cian on  one  side  and  Peter, the  Fisherman  on  the  other.  Here  we  have  the  lay  work 
of  three  Biblical  characters.  Below  them  are  three  modern  Christians  in  their 
dedicated  callings  as  laymen;  Abraham  Lincoln,  Christion  Statesman;  Florence 
Nightingale,  Christian  nurse,  and  George  Washington  Carver,  Christian  research. 
Smaller  figures  portray  various  other  trades  and  professions  with  even  smoller 
symbols  for  many  more.  The  window  indicates  that  each  man  and  woman  may 
dedicate  his  life  in  whatever  his  calling,  to  the  service  of  God.  The  inscription  is 
a  reported  apocryphal  saying  of  Jesus  "Raise  the  Stone  and  Thou  Shalt  Find  Me, 
Cleave  the  Wood  and  There  Am  I." 
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Reredos  and  Chancel  of  Present  Church 


The  Reredos 

The  dominating  figure  is  that  of  the  resurrected  Christ,  surmounting  the  figures 
of  an  angel  and  a  soldier  guard.  Below  it  is  presented  Christ  in  the  Garden  of  Geth- 
semane.  In  the  left-hand  panel,  reading  down,  are  the  Nativit}',  The  Baptism,  and 
The  Healing  of  the  Palsied  Man.  In  the  right-hand  panel,  reading  down,  are  The  Ser- 
mon on  the  Mount,  The  Transfiguration,  and  The  Crucifixion. 
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'I'lu'  small  lir.iiic'.  wliiili  II. ink  llh'  two  cpiilri  i>;mi(  I  ,  i(  |im  miI  ■.•ical  \n\i  c  .  ,,\  llu- 
.■iKi's.    IlcKinniii^'   .il    llir   ii|i|"i    li'H,   iIm\    .iif:    i»iiriii   .iihI    I.iiiIki,   .'.jiiiI    I'Mii  .umI 

Saint  AiiKUsI iiir,   iN.iiali  .mil  Aiimi-,,    <  'ii  iIu    iij'IiI.  hi  lln'   laiji  i.  aii    <  .iKin  .iikI 

VVfsK'N',  .Saiiil  I'lamis  ol  .Assisi  ami  Saiiil   I'. ml,  J  ci  <■!  ii  ia  1 1  .iml    llii.inas    \<|iiiiia  . 

Sliniminilinu,  llir  icrrdn^  is  llu-  I  r.icl  il  inii.i  I  symlinl  nl  llic  (  liiiiili  llic  hip,  (.lived 
llpdii  a  shield  sllj ij II 'I  I  ei  1  li\    I  \\  1 1  anj^els. 

The  Altar 

(.'lit  Iriiiii  while  m.iihle,  |hc  altar  is  einliellislied  with  caiAin^,;  ol  lylH(al  (inlhii 
detail. 

The  Orf^an  Case 

Syinholisni  distinetis'el y  ideiitil'ied  with  iniisie  is  to  he  found  on  the  or)j;an  ease. 
Inhal  Cain,  the  liist  reeniiled  maker  of  nmsieal  inst rnnn'iits,  holds  ,i  zither.  David, 
author  of  the  I'salnis,  is  rt'prescnled  by  a  fiLjure  wearinj.;  a  crown  and  holding  a  harp. 
Saint  Ceeelia,  the  patron  saint  of  music,  is  identified  by  a  small  pipe  orj.;an.  'J'he  re- 
mainin.L;  fiKure  is  .'^aint  .\inbrose,  the  first  .•intbor  of  ehnnh  mnsic.  The  or(j;an  is  an 
.Austin. 

The  East  Portal 

Over  the  main  east  entrance  of  the  church  is  placed  a  group  of  symbols  reprcsent- 
in.o-  the  triumph  of  virtue  over  evil.  War  and  .greed,  representative  of  evil,  are  depicted 
in  flight  on  the  right  and  left,  respectively,  at  the  base  of  the  arch.  Above  greed  ap- 
pear fruitfulness,  hope,  charity  and  truth.  .Above  war  are  worship,  knowledge,  beauty 
and  industry.  These  two  series  rise  in  triumph  to  the  top  of  the  arch,  at  the  peak  of 
which  appears  the  tree  of  life. 

THE  WINDOWS  . 

The  Transept  Window — South  • 

"The  Parables  of  Jesus"  is  the  theme  of  the  three  lights  of  this  window. 

At  the  top  of  the  left-hand  light  is  depicted  The  Sower;  in  the  center,  The  Tal- 
ents: at  the  base,  The  Prodigal  Son.  The  two  small  medallions  that  separate  these 
larger  figures  represent  Faith,  above,  and  Courage. 

The  middle  light  contains,  reading  down.  The  Good  Shepherd,  The  Pearl  of 
Great  Price,  and  The  Great  Supper.  The  upper  medallion  portrays  Love;  the  lower, 
Peace. 

The  three  parables  in  the  right-hand  light  are,  reading  down.  The  Pharisee  and 
the  Publican;  The  Barren  Fig  Tree;  and  The  Good  Samaritan.  Hope  is  symbolized 
in  the  upper  medallion.  Justice  in  the  lower. 


The  Transept  Window — North 

"The  Works  of  Jesus"  is  the  theme  of  the  three  lights  in  this  window.  The  small 
medallions  depict  six  of  the  miracles  described  in  the  Old  Testament. 

In  the  left-hand  light,  from  top  to  bottom,  are  Turning  the  Water  into  Wine.  The 
Healing  of  the  Blind  Man,  and  The  Feedin.g  of  the  Multitude.  The  upper  medallion 
portrays  Moses  striking  the  rock  from  which  water  flows.  In  the  lower  the  Israelites 
are  being  fed  by  manna. 

In  the  center  light,  reading  down,  are  Jesus  Curing-  an  Infirm  Man  at  the  Pool  of 
Bethesda,  Jesus  Curing  the  Demoniac  Boy,  and  The  Raising  from  Death  of  Jairus' 
Daughter.  The  upper  medallion  portravs  the  Israelites  being  cured  by  the  brazen  ser- 
pent; the  lower,  Elijah  restoring  the  widow's  son  from  death. 

The  Miraculous  Draught  of  Fishes  appears  at  the  top  of  the  right-hand  light. 
In  the  center,  the  Centurion  is  portrayed  beseeching  Jesus  to  cure  his  servant.  At  the 
bottom  Jesus  is  shown  walking  upon  the  sea.  In  the  upper  medallion,  the  meal  and  oil 
of  the  widow  of  Zarephath  is  increased;  in  the  lower,  is  the  crossing  of  the  Red  Sea. 
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The  East  Window 


Opposite  the  Rose  Window,  at  the  other  end  of  the  sanctuary,  is  The  East  Win- 
dow. Its  theme  is  the  great  hymn  of  praise,  the  Te  Deum,  and  running  through  the 
base  of  the  design  are  the  words,  "We  praise  thee,  O  God,  we  acknowledge  thee  to 
be  the  Lord.   Heaven  and  earth  are  full  of  thy  glory." 

The  three  center  lights  contain  the  main  theme.  Beginning  at  the  base  are  the 
Incarnation,  shown  by  the  Virgin  and  Child,  with  adoring  attendant  angels;  The 
Crucifixion,  with  mourning  angels  behind  and  the  emblem  of  the  Lamb  of  God  above; 
then  the  glorified,  ascended  Christ.  He  is  portrayed  as  King  of  kings,  crowned  and 
holding  in  his  hand  the  Orb.  Behind  is  the  glorified  Cross;  and,  hoverine;  above,  the 
Holy  Spirit. 

The  left-center  light  contains  the  Prophets  Isaiah,  Daniel,  John  the  Baptist — 
those  who  foretold  the  coming  of  the  Saviour,  the  Apostles  Peter,  Paul  and  John;  the 
two  Archangels,  Saint  Michael  and  Saint  Gabriel;  and,  above,  a  seraphim. 

The  right-center  light  contains  the  Holy  Church  when  the  Holy  Ghost  descended 
in  tongues  of  fire.  In  the  center  are  the  Martyrs.  Above  are  the  Archangels,  Ariel 
and  Raphael,  and,  at  the  top  of  the  light,  another  seraphim. 

Running  through  the  left,  center  and  right  lights  is  the  rainbow,  symbolic  of 
hope;  and  binding  the  whole  scheme  together  is  the  Tree  of  Life,  growing  from  The 
Incarnation.   "I  am  the  tree,  ye  are  the  branches." 

In  the  three  openings  at  the  top  is  shown  the  Heavenly  City,  with  the  angels 
guarding  the  gates  and  the  heavenly  bodies  sounding  the  trumpets  of  praise.  Behind 
is  the  Living  Sun,  the  source  of  all  life. 

The  two  outer  lights  carry  on  the  idea  of  praise  of  the  Creator  of  the  universe. 
In  the  extreme  left-hand  light  are  depicted  three  angels  carrj'ing  the  emblems  of  the 
Heaven,  the  Earth,  and  Water.  The  seasons  are  shown  by  the  signs  of  the  zodiac. 
In  the  extreme  right-hand  light  are  three  angels  holding  symbols  of  Science,  Art,  and 
Literature;  and  behind  are  the  remaining  six  signs  of  the  zodiac. 


The  Nave  Windows 

The  center  light  of  each  of  the  ten  nave  windows  is  designed  with  medallions  that 
carry  out  two  general  themes:  "The  Spread  of  Christianity,"  depicted  in  the  medallions 
above  the  balconj',  and  "Great  Christians,"  portrayed  in  the  medallions  beneath  the 
balcony. 

Illustrating  "The  Spread  of  Christianity,"  beginning  at  the  transept  and  working 
toward  the  narthex,  the  five  windows  on  the  south  wall  portray:  Jesus  sending  forth 
the  Twelve,  Peter  preaching  to  the  Jews,  Paul  preaching  to  the  Gentiles,  Saint  Co- 
lumba  evangelizing  Scotland,  Saint  Boniface  evangelizing  Germany.  The  north  wall 
windows,  beginning  at  the  East  Window,  carry  the  tale:  Pere  Marquette  bringing  the 
gospel  to  American  Indians,  Francis  Asbury  riding  his  circuit  in  America,  David 
Livingstone  evangelizing  Africa,  Isabella  Thoburn  teaching  young  women  in  India, 
Robert  Morrison  translating  the  Bible  into  Chinese. 

"Great  Christians,"  beginning  at  the  transept  and  working  toward  the  narthex, 
on  the  south  wall  are:  Saint  Augustine,  Saint  Francis  of  Assisi,  John  Huss,  John 
Milton.  On  the  north  wall,  beginning  at  the  East  Window,  appear:  George  Fox,  John 
Wesley,  Lord  Shaftesbury,  Abraham  Lincoln  and  Frances  Willard. 


Clerestory  Windows 

These  windows  present  no  medallions  but  are  executed  in  grisaille  of  two  designs. 

Six  Small  Windows  of  the  Transept 

Beneath  the  transept  windows  six  small  windows  depict  six  "Acts  of  Mercy"  enu- 
merated by  Jesus.  The  three  on  the  north  picture  "I  was  a  stranger,  and  ye  took  me 
in,"  "I  was  'in  prison,  and  ye  came  unto  me,"  "I  was  sick,  and  }-e  visited  me."  The 
three  on  the  south  illustrate  "I  was  hungry,  and  ye  gave  me  to  eat,"  "I  was  thirsty, 
and  ye  gave  me  drink,"  "I  was  naked,  and  ye  clothed  me." 
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Te  Deum  or  East  Window 


A  BRIEFS 


The  First  Alethodist  Church,  Evanston,  was  the  first  church  established  in  this 
community.  It  came  into  existence  in  the  year  1854  along  with  Garrett  Biblical  In- 
stitute. 

In  1836,  the  Rev.  E.  D.  Wheadon  was  assigned  to  a  circuit  which  included  the 
pioneer  settlement  of  Grosse  Point,  now  Evanston.  He  and  other  Methodist  itinerants 
preached  once  every  two  weeks  in  a  log  school  house  built  about  1843  at  what  is  now 
1100  Ridge  Avenue. 

In  this  log  school  house,  in  July,  1854,  was  organized  the  first  Methodist  quarterly 
conference  in  the  new  village,  Evanston.  For  a  time  the  14  or  15  members  of  the 
Methodist  Church  met  on  the  second  floor  of  Colvin's  store,  situated  where  the  State 
Bank  &  Trust  Company  now  stands.  In  November,  1855,  the  meeting  place  was 
changed  to  the  small  chapel  of  the  original  Old  College  building  of  Northwestern 
University,  located  on  the  Northwest  corner  of  Davis  Street  and  Hinman  -Vvenue. 

In  July,  1856,  the  first  church  building,  costing  $2,800,  was  dedicated.  It  was  of 
wood,  painted  white,  and  stood  on  the  grounds  now  occupied  by  the  Evanston  Public 
Library.   The  church  membership  then  was  approximately  100. 
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[ISTORY 


The  corner-stone  of  tlie  large  brick  church  (now  set  in  the  wall  of  the  west  cor- 
ridor on  the  lirst  floor)  was  laid  on  July  4,  1870,  on  the  site  of  the  present  building. 
The  church  then  had  384  members.  The  building  was  not  finished  until  1872. 

After  the  "brick  church"  became  unsafe,  the  congregation  met  for  a  time  in  Fisk 
Hall,  on  the  University  Campus.  The  present  building,  without  the  community  house 
and  chapel,  was  dedicated  in  1911  during  the  pastorate  of  Dr.  Timothy  P.  Frost. 

In  1930  the  interior  of  the  church  was  extensively  remodeled  and  the  present 
chapel  and  community  house  were  erected.  The  architects  were  Thomas  E.  Tall- 
madge,  principal,  and  Ralph  Adams  Cram,  consultant.  The  R.  C.  Wieboldt  Company 
were  the  contractors. 

The  windows  in  the  church,  with  the  exception  of  the  Rose  Window,  were  de- 
signed by  James  H.  Hogan  of  James  Powell  and  Sons,  London,  England. 

The  reredos  was  designed  by  Cram  and  Ferguson,  architects,  of  Boston,  Mass., 
and  carved  by  Irving  and  Casson,  of  the  same  city. 

All  the  stained  glass  windows  in  the  chapel  were  designed  and  made  by  Charles 
J.  Connick  of  Boston. 
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The  Chapel 


Till'  CHAPIL 


rlu'  |ii  iiH  ipal  :^\nilii  ilisin  nl  llic  ili.i|nl  willi  ils  in  I  i-i  |  net  ,i  I  i(  Jii  is  set  I'oilli  in 
tile  IcilldW  inL;  pam'S. 

The  East  Portal 

the  carved  ari  li,  llic  fiKiU'r  of  josiis  stands  in  a  niclio. 

'I'lir  slonc  synil)()is  aiunnd  the  oak  doors  of  llic  entrance  siiRKcst  the  services 
that  (lie  chapel  and  parish  house  ai'e  designed  to  render:  'I'lie  altar  for  worship;  the 
wreath  of  inimorlelle,  the  burial  of  the  dead:  orange  blossoms,  inarriaKc;  the  clasped 
hands,  fellowship;  lamp  and  book-,  rclii^ions  education;  spindle  and  distaff,  women's 
activities.  Above  the  doors  is  a  seal  intiiided  to  syinboli/cc  Christianity  in  Evanston. 
It  coiubint's  the  oak  leaf  and  the  wave,  s\inbols  of  Evanston,  with  the  cross  and  shield, 
synd)ol  of  Christianit>-. 

In  the  \estibule  are  symbols  of  the  four  Ji",vaii,L;clists :  Matthew,  an  an.Ljel;  Mark, 
a  lion;   I  .uke,  ;in  ox;  John,  an  ea.nle. 

Cloister  Door 

The  cloister  side  of  this  door  is  enhanced  by  wrought  iron  symbolism  of  oak 
leaves  and  deer  representing  the  iirimexal  forest  that  at  one  time  occupied  the  site 
uiKMi  which  the  church  is  built. 

The  Reredos 

The  reredos  of  the  chapel  was  designed  by  Cram  and  Ferguson,  architects,  of 
Boston,  Mass.,  and  carved  by  the  lirm  of  Irving  and  Casson,  of  the  same  city. 

The  seven  figures  are  representative  of  various  fields  of  human  interest  and  en- 
deavor. Reading  from  right  to  left,  they  are:  Toil — nameless  because  he  represents 
the  common  lot;  Government — Justinian;  Art — Michelangelo;  Letters — Dante;  Edu- 
cation— Aristole;  Science — Newton;  Philosophy — Plato.  Taken  together,  these  figures 
are  intended  to  suggest  the  hope  that  the  kingdoms  of  this  world  shall  become  the 
kingdom  of  our  Lord  and  of  his  Christ. 

On  each  side  of  the  proscenium  arch  is  an  angel  standing  in  the  prow  of  a  ship. 
The  ship  is  the  symbol  of  the  church,  and  the  angel  a  symbol  of  divine  guidance. 

The  Chancel  Rail  and  Floor 

The  wrought  iron  rail  of  the  chapel  chancel  presents  symbols  of  Jesus'  trial  and 
crucifixion.  From  right  to  left,  they  are:  The  Whipping  Post  and  Scourge;  The 
Seamless  Robe;  The  Ladder,  Spear  and  Sponge  of  Vinegar;  The  Cup  and  Cross 
(Symbolical  of  The  Last  Supper);  The  Money-Bag  and  Thirty^  Pieces  of  Silver;  The 
Nails  and  Crown  of  Thorns;  The  Handkerchief  of  Saint  Veronica;  The  Lantern, 
Hammer  and  Pliers. 

The  floor  tile  of  the  chancel  is  modeled  with  symbols  of  the  four  Evangelists 
(angel,  lion,  ox,  eagle)  and  of  various  incidents  associated  with  the  trial  and  crucifixion 
of  Jesus.  In  addition  appear  three  traditional  symbols:  The  interlocked  circles  sym- 
bolize faith,  hope,  charity  and  also  Father,  Son,  and  Holy  Ghost.  The  three  fishes  were 
used  as  a  secret  sign  of  the  early  Christians — the  five  Greek  initials  for  Jesus,  Christ, 
Son  of  God,  Saviour,  spelling  Fish.  The  Pomegranate  depicts  the  Resurrection,  hence 
immortality  and  Christian  unity^ 

Symbols  on  the  Nave  Walls 

All  these  stone  symbols  depict  the  life  of  Jesus.  On  the  east  wall,  reading  from 
north  to  south,  are  The  Annunciation,  The  Nativity,  The  Adoration  of  the  Alagi,  The 
Presentation  in  the  Temple,  The  Baptism,  The  Temptation,  The  Sermon  on  the  Mount, 
The  Transfiguration,  The  Triumphal  Entry,  The  Last  Supper.  On  the  west  wall, 
reading 'from  south  to  north,  are:  The  Agonv  in  the  Garden,  The  Betrayal  by  Judas, 
The  Denial  by  Simon  Peter,  The  Roman  Trial,  The  Scourging  and  Mocking",  The 
Crucifixion,  The  Resurrection,  and  The  Triumph.  Some  of  these  are  traditional, 
some  were  created  by  Thomas  E.  Tallmadge,  architect  of  the  building. 
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The  Nave  Windows 


The  five  nave  windows  on  tlie  east  represent  natural  phenomena  and  human  en- 
deavor, the  five  themes,  beginning  at  the  chancel,  are  The  Children,  The  Virtues, 
Science,  Art,  and  Nature. 

Children's  Window,  representing  children  of  all  nations  and  races  (reading  down) 
Top  light:  Saint  Raphael 
Left  light:  Holland,  India,  Japan,  Europe 
Right  light:  Russia,  Africa,  Alaska,  America 

The  Virtues  ( reading  down) 
Top  light:  Saint  Daniel 

Left  light:  Temperance,  Justice,  Charity,  Faith 
Right  light:  Humility,  Fortitude,  Prudence,  Hope 

Science  ( reading  down) 
Top  light:  Saint  LTriel 

Left  light:  Anthropology,  Geology,  Physics,  Astronomy 
Right  light:  Mathematics,  Medicine,  Chemistry,  Geometry 

Art  (reading  down) 

Top  light:  Saint  Michael 

Left  light:  Poetry,  Philosophy,  Architecture,  Sculpture 
Right  light:  Dance,  Drama,  Music,  Painting 

Nature  (reading  down) 

Top  light:  Saint  Gabriel 

Left  light:  Earth,  Animals,  Birds,  Air 

Right  light:  Fire,  Man,  Fishes,  Water 

The  five  pairs  of  small  nave  windows  on  the  west  present  no  symbolism  but  are 
executed  in  grisaille. 

The  Rose  Window 

The  rose  window  of  the  chapel  offers  a  contrast  in  color  and  form  to  the  rose  win- 
dow in  the  church.  Direct  symbolism  is  not  designed  in  this  window,  but  it  has  its 
definite  place  in  the  architectural  character  of  the  wall  in  which  it  is  placed. 

The  Organ 

The  Austin  organ  speaks  through  the  wrought  iron  grille  high  above  the  chancel 
door  of  the  chapel.  The  console  is  in  the  balcony. 

The  Pulpit 

Easily  recognized  are  the  symbols  of  the  four  Gospels:  ^Matthew,  an  angel;  Mark, 
a  lion;  Luke,  an  ox;  John,  an  eagle.  The  IHC  symbol  is  an  abbreviation  of  the  Greek 
word  IHCOYC,  meaning  Jesus. 

The  Apse  Windows 

The  three  windows  in  the  apse  present  the  Life  and  Teachings  of  Jesus  as  por- 
trayed by  Matthew  (left),  Mark  (center),  and  Luke  (right).  The  large  medallions 
portra\'  the  Life  and  the  small  medallions  the  Teachings. 
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The  Matthew  Window 


Left  Lancet  (  icailiii);  np) 

l.ar);c'  MU'd.illiiins  :    Tlic  A  ( li  h  .1 1  ion  lA  llic  'I'lic  W'iliirss  t>i  Jolm  iIh 

TllC  calliii;',  (il    I'l'lcr  and  Aiidicw,   hiiiics  ,iiid  Julin. 

Small  inrd.dliiins :  "Itlcsscd  arc  llic  |miii|-  in  spiiil"  Jrsu^  Messes  IiickI;  "Klesscd 
are  they  llial  innurn"  Jesus  weeps  civer  jeiiisaleni;  "I'.lessed  are  llie  meek"  jesns 
enters  Jerusalem  mnuiiled  on  an  ass;  "JSIessi'd  are  lliey  llial  lumber  and  I  hirst  aller 
riRliteousness"    Jesirs  (  leanscs  the  Temple. 

Right  lancet  (readin;;  up) 

Large  medallicins;  'I'iii'  Sernum  mu  llie  Mnunl;  'I'iu'  LriieiUxion ;  'J'lie  Resurrec- 
tion. 

Small  medalliiins:  "lilessed  arc  the  merciful" — Jesus  heals  a  i)aralytic  man; 
"lilcssed  are  the  pure  in  heart" — Jesus  receives  and  blesses  children;  "ii lessee!  are  the 
peacemakers" — Jesus  says  to  Peter,  "I'ut  np  thy  sword";  "Blessed  are  they  that  have 
been  persecuted  for  righteousness'  sake" — Jesns  is  scourged. 

The  inscription  at  the  bottom  of  this  wimlow  reads,  "Seek  ye  first  his  kingdom  and 
his  rightconsncss." 


The  Mark  Window 

Left  lancet  (reading  up) 

Large  medallions:  Peter  confesses,  "Thou  art  the  Christ";  The  Transfiguration; 
The  Rich  Young  Ruler. 

Small  medallions:  "They  that  are  whole  have  no  need  of  a  physician" — Levi's 
supper;  "The  kingdom  of  God  is  like  a  grain  of  mustard  seed";  "Whosoever  shall  give 
you  a  cup  of  cold  water  to  drink  because  ye  are  Christ's,  verily,  I  say  unto  you,  he 
shall  in  no  wise  lose  his  reward";  "What,  therefore,  God  hath  joined  together  let  not 
man  put  asunder." 

Right  lancet  (reading  up) 

Large  medallions:    Blind  Bartimaeus  Cured;  The  Widow's  Mite;  Gethsemane. 

Small  medallions:  "Whosoever  would  be  great  among  you  shall  be  your  servant"; 
"Whosoever  shall  say  unto  this  mountain.  Be  thou  taken  up  and  cast  into  the  sea; 
and  shall  not  doubt  in  his  heart,  but  shall  believe  that  what  he  saith  cometh  to  pass; 
he  shall  have  it";  "It  is  easier  for  a  camel  to  go  through  a  needle's  eye  than  for  a  rich 
man  to  enter  into  the  kingdom  of  God";  "She  hath  done  what  she  could;  she  hath 
anointed  my  body  beforehand  for  the  burying." 

The  inscription  at  the  bottom  of  this  window  reads,  "Suffer  the  little  children 
to  come  unto  me." 


The  Luke  Window 

Left  lancet  (reading  up) 

Large  medallions:  The  Annunciation  to  Mary;  The  Annunciation  to  the  Shep- 
herds; The  Nativity. 

Small  medallions:  The  Good  Samaritan;  The  Lost  Sheep;  The  Lost  Coin;  The 
Prodigal  Son  Feeding  Swine. 

Right  lancet  (reading  up) 

Large  medallions:  The  Presentation  in  the  Temple;  The  Boy  Jesus  in  the  Temple; 
The  Baptism  of  Jesus. 

Small  medallions:  The  Rich  Man  and  Lazarus;  The  AVidow  and  the  Judge;  The 
Pharisee, and  the  Publican;  The  Prodigal  Son's  Return. 

The  inscription  at  the  bottom  of  this  window  reads,  "Love  3'our  enemies  and  do 
them  good." 
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PLYI4QUTH  GHUKCi;  OF  THE  T'lLGitlMS 


The  Memorial  l.'indows    -    Installed  1907 


The  series  was  planned  by  Newell  Dwight  Hillis,  then  pastor  of  the  church,  and  was 
designed  by  Frederick  Stymetz  Lamb  and  executed  by  J.  and  R.  Lamb  of  New  York.  The 
upper  windows  were  unveiled  December  29,  1907,  while  the  end  windov;s  and  those  on 
the  lower  floor  were  completed  during  the  next  two  years.    The  fire  of  1920 
destroyed  some  of  them  and  seriously  damaged  others.    Host  of  these  were  restored 
during  the  following  year. 

The  windows  are  unique  in  that  they  are  historical  in  character  rather  than 
ecclesiastical.    The  general  theme  is  the  "History  of  Puritanism  and  its  Influence 
Upon  the  Institutions  and  People  of  the  Republic,"    The  broader  theme,  however,  is 
concerned  with  political,  intellectual,  and  religious  liberty. 


Reading  alternately  from  the  right  of  the  pulpit  to  the  left,  the  subjects  of  the 
windows  are: 

John  Hampden,  the  Petition  of  Right,  and  Charles  I. 


John  Milton  writing  the  Plea  for  Liberty  of  the  Press, 

Oliver  Cromwell  announcing  to  George  Fox  Personal  Liberty  of  Worship, 

John  Robinson's  prayer  on  the  deck  of  the  Speedwell. 

Signing  of  the  Compact  on  board  the  Mayflower. 

The  Landing  of  the  Pilgrims. 

John  Eliot  preaching  to  the  Indians, 

Founding  of  Harvard  College, 


Upper  VJindows 


Lower  Windows 


The  subjects  in  order  on  the 


left  of  the  pulpit  are: 


Thomas  Hooker: 


The  first  settlement  at  Hartford. 


William  Penn: 


The  peace  movement:  Pennsylvania. 


Evening  Prayer: 


The  Huguenot:    The  Carolinas. 


Haystack  Meeting:      Williams  College,  1806 


Memorial  Windows  ^  -2~ 

Lower  IJindows 

On  the  right  are: 

Roger  Williams;    Personal  Liberty:    Rhode  Island-;;- 

Landing  of  the  first  minister:    Nev/  York, 

Manasseh  Cutler:    Puritanism  in  the  VJest. 

Marcus  I.Tiitman,  John  Tyler,  Daniel  ^  ebster:  The  Far  West. 

One  of  the  windows  in  this  series  -  The  Cavalier:  Episcopacy  in  Virginia  -  which 
had  been  placed  in  the  inner  hall,  was  destroyed  by  the  fire  of  1920, 

■'-'Presented  by  Lord  Northcliffe  in  recognition  of  the  American  v;indow  in 
Shakespeare's  church  in  Stratford. 

End  Windows 
(In  Gallery) 

Henry  Ward  Beecher  giving  address  at  Exeter  Hall,  England  1863% 
Abraham  Lincoln  with  Emancipation  Proclamation. 

Harriett  Beecher  Stowe,  Mary  Lyon,  Emma  Willard,  Catherine  Beecher. 

Medallion  VJindows 
(In  Entrance  Hall) 

On  Main  floor: 

Ljraian  Beecher 
Phillips  Brooks 
On  first  landing: 

Jonathan  Edwards 
Horace  Bushnell 


April  1962 

BML 
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Columnists: 

Peter  Stine  continues  his  study  of  the  poetry  of  C.  S. 
Lewis,  parent-child  communication  is  the  subject  of 
the  column  by  Lee  Fisher,  and  Mrs.  Colonel  Robb  (R) 
writes  about  a  prisoner's  Christmas. 

9 

"The  purpose  of  the  written  Ubrd"  is  the  third  in  a 
series  of  studies  of  the  Gospels  by  Major  Lawrence 
Beadle. 

10 

"Germ  warfare"  is  the  topic  of  this  week's  family  page 
piece,  and  Millie  Collier  provides  a  Valentine's  Day 
word  search  puzzle. 

11 

An  age-old  question,  "How  can  we  get  in  touch  with 

God?'  is  considered  hv  Cnmmi^qinnpr  RrpmicDll  Ti-Jr^ir-, 

(R)  in  his  "To  the  point"  column. 

12-13 

Photo  report  of  Salvation  Army  league  of  mercy  work 
at  Christmastime. 

14-21 

Our  news  pages  this  week  are  full  of  reports  of  kettles 
and  dolls  and  other  Christmas  activities. 

23 

Man  must  have  confidence  in  God,  says  Brigadier 
Christine  McMillan  (R). 

24 

A  "who  he?"  piece  by  Phil  Collier  demonstrates  that 
reputations  are  sometimes  undeserved. 

THIS  WEEK'S  COVER 

THE  LIKENESS  of  United  States  Civil  War 
President  Abraham  Lincoln  is  depicted  in  the 
"Goodness  Window"  of  St.  Thomas  Episcopal 
Church,  in  Weaidstone,  England— a  memorial 
gift  from  a  parishioner.  In  the  other  panel,  at 
Immaculate  Conception  Church  in  Worcester. 
Mass.,  is  the  praying  figure  of  George  Wash- 
ington, America's  first  President. 
Rsllgious  News  Service  Photo 
(Reproduction  rigtits  not  transferable) 
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COMMONWEALTH  OF  PENNSYLVANIA 
DEPARTMENT  OF  MILITARY  AFFAIRS 

Till  tJI  W  IM  fJNSYLVANIA  SOlDILRb'  ANI;  '.MIOU','  HO/AL 
P  O  BOX  62:j9 
CtNNbYLVANIA  16512  623'/ 


Mark  E.  Neely,  Jr.,  Director 
The  Louis  A.  Warren 
Lincoln   Library  and  Museum 
1300  South  CUnLt)n  Street 
P.O.   Box   I  I  10 

Fort  Wayne,   Indiana  46801 
Dear  Mr.  Neely: 

I  am  pleased  to  enclose  a  picture  of  the  stained  glass  window 
which  is  located  in  our  Chapel  of  the  Soldiers'  and  Sailors' 
Home  in  Erie,  PA. 

Unfortunately,  very  little  information  is  available  on  the 
stained  glass  window  except  that  this  was  the  last  portrait 
that  President  Lincoln  sat  for  and  the  only  one  done  for 
the  purpose  of  making  stained  glass  windows. 

We  have  encased  the  outside  of  the  window  with  protective 
plexiglass  type  material  so  as  to  preserve  this  priceless 
art  object  from  vandalism  and  possible  destruction.     One  must 
view  this  masterpiece  in  person  to  really  appreciate  its 
beauty.     Hopefully,   someday,   if  you  are  in  our  area,  please 
feel  free  to  contact  me,  and  I  will  be  happy  to  give  you  a 
tour  of  the  facility. 


SES/mcc 

cc:     Ms.  Wini  Eichelberger 
188  Union 

Sharpsville,  PA  16150 
Enclosure 


Pennsylvania  cares  for  its  veterans,  and  their  spouses  and  children. 


29  October  1 985 


Stanley  E.   Sny'der,  A  .  C  .  S  .  W .  ,N  .H .  A . 


Commandant 


Lincoln  Immoi  talized  in  Glass 


,  Evening  Pott  Photo 

Window  In  Plynioutli  Church,  Brooklyn,  the  center  panel  of  which  Is 
believed  to  be  the  only  stained  glass  portfrait  of  the  Emancipator  In  ex- 
istence. On  one  side  Is  a  picture  of  Henry  Ward  Beecher  and  on  the 
other  his  sUter,  Harriet  Beecher  Stowe.  The  three  dedicated  a  large 
part  of  their  lives  ti)  the  abolition  of  slavery.  ..  :.  ^  ,,. 


LINCOLN  WINDOW  IN 
BROOKLYN  CHURCH 

Plymouth     Panel     Believed  Only 

Stalned-Glasa  Portrait  of  Eman- 
*  cipator  In  U.  S. 


What  Is  believed  to  be  the  only 
atalned-glass  window  ot  Abraham  Lln- 
coln  18  In  Plymouth  Church,  Brooklyn. 
It  Is  flanked  on  either  side  by  one  oX 
Beecher  speaking  at  Exeter,  England, 
In  support  of  the  Union,  and  on  the 
other  side  by  one  of  his  sister,  Harriet 
Beecher  Btowe,  and  other  women  in- 
terested in  the  higher  education  of 
■women. 

The  Lincoln  window — It  sl.ows  the 
President  standing  beside  a  desk. — Is 
the  central  iSndow  In  the  church. 


mJ  ^  I   U  0  I  u— O— o,|  o- — O  Q  1  P  O  Q  I  0-  o  Q  |  o—r-Q-  o  |  o  tq — 

IWNCOLN   PEW  TABLET  IN  PLYMOUTH  CHURCH 


-O- 


ERVICES  attending  the  \ua- 
veillug  of  a  tablet  marking 
11  pew  occupietl  by  Abraham; 
Ijlncolu,  while  he  wiis  Presi- 
dent, will  be  conducted  ,lu 
;  Plymouth  Church,  next  Suudny  nioruT 
lug.    In  the  future  the  pew  will  b« 
|;  set  aside  and  liuown  as  the  .  "I.  An 
ipevv.'*    The  Rev.  Newell  Dwlgl.  iil- 
I  lis  will  deliver  a  Lincoln  oratlou  at  <T 
[;  the  services.    The  loAva  Society  will  ; 
^ttowu  tluv  unveiling  In  a  body.  Uefiry 
<■  C.  Boweu  wtfr  Tne  trcwTxnaut  of 
J;^  pew  at  the  tluie  it  was  usea  by  Mr.^" 
^  Lincoln.    On  tiie  President's  visit  lo 
r  New  Yorli  City,  In  the  fall  of  4800, 
[  to  make  his  memorable  address  in 
;  (Jooper  truiou,  the  liev.  Hem-y  Ward 
r  Beecher,  then  pastor    of  ]L*lymouth 
^  Church,  inVited  him  to  speak  in  the 


church.    The  Presldeat  consented  to 


I  do  so,  but  Mr.  Boweij,  who  was  the 
f  chairman  of  the  Republican  commit- 
1  tee,  came  ,to  the  conclusion  that  it 
f.ATould  be  more  satisfactory  to  have 
;  the  address  delivered  in  Cooper  Lnlou. 
\  It  had  been  airanged  that  Mr.  Lin- 
■  coin's  address  in  New     York  City 
should  be  made  on  Monday  night.  On 
the  Sunday  before  he  attended  morn- 
;'iug  -service  In  Mr.  Beeciier's  c^imch, 
occupying  the  Bowen  pew.    After  the 
.-service   the   President   went   to  the 
home  of  tlie  pastor  and  tr>ok  dinner 
'  witli  Mr.  Beecher.    Desiring  quiet  to 
prt'pare  his  speech,  the  President  de- 
^  cliued  Mr.  Bovven's  invitation  to  re- 
'  main  as  his  guest  in  Brooklyn  Smiday 
•;  night,  and  stopped  at  the  Aator  House. 

He  did  not  intend  coming  to  Brooklyn 
.  that  Sunday  night,  but  changed  his 
!  mind,  arriving  in  Plymouth  Church 
'  nfrer  the  e\-ening  service  had  begui© 
and,.,WiSirt«t;(^oe'upyiug  what  Is  no-^  ;  to 
nown  a&«^he  "Lincoln  pew." 


Lincoln  Memorial  Window  in  Plymouth. 


\\u  lie  '/^  \  M  t\ ^  \y . 


Evanston,   Illinois,  has  two  stained  i^lass  windows 
which  should  be  mentioned.     The  one  in  the  Howe's  Memorial 
Chapel  at  Garrett  Biblical  Institute  presents  President 
Lincoln  asking  Bishop  Simpson  to  pray  for  the  nation.  Ihe 
other,  a  stained  glass  portrait  of  l-incoln,  is  located  in 
the  Sigma  Alpha  Epsilon  Temple. 


iin<>  n,//jt  " J /ini/.hiiii  l/tiuoln  ,it  (n-tlt/jbiin/."  Sl^iiiuu)  (iluM  ii'//i<W'j  in 
^i/Avjri/  C/jiiirh,  J'itl.i/iiin/h.  I)cji;/iu\)  hi/  ChiirU-.i  J.  L'onnuk 


Abraham  Lincoln 


CHRIST  CHURCH  CATHEDRAL  WELCOMES  YOU 


Whether  you  are  a  near  neighbor  or  a  visitor  from  afar  .  .  .  you  are  welcome 
to  Christ  Church  Cathedral  and  invited  to  enjoy  its  beauty,  attend  the 
services,  or  seek  out  a  quiet  place  for  meditation  and  prayer. 

Christ  Church  has  been  serving  the  community  since  the  parish  was 
established  in  1819,  when  St.  Louis  was  a  fur-trading  town  of  4000  on  the 
edge  of  a  vast  wilderness  reaching  from  the  Mississippi  River  to  the 
Pacific  Ocean. 

The  early  years  of  Christ  Church  Parish  were  difficult  ones.  The  parish 
had  no  church  building,  and  at  intervals  no  pastor  to  hold  the  flock  together. 
However,  when  a  priest  was  available  the  congregation  worshipped  in  the 
meeting  house  of  their  Methodist  friends.  Later  a  chapel  was  rented  and  used 
until  1827,  when  the  first  church  building  was  erected  on  the  northwest 
coi'ner  of  3rd  and  Chestnut  Streets. 

By  1839,  a  year  before  the  diocese  of  Missouri  was  organized,  a  larger 
building  was  needed  and  the  southwest  corner  of  Broadway  and  Chestnut 
streets  was  selected  as  the  site. 

Five  years  after  the  Rev.  Montgomery  Schuyler  came  to  Christ  Church 
in  1854,  the  building  at  Broadway  and  Chestnut  became  inadequate  and  the 
site  at  Thirteenth  and  Locust  Streets  was  selected  for  a  new  building.  Foun- 
dations for  the  structure  were  laid  in  1859,  but  work  on  the  new  building 
was  interrupted  by  the  War  Between  the  States  and  it  was  not  completed 
until  late  in  1867.  The  first  services  in  this  new  building,  which  has  been  in 
continuous  use  since  that  date,  were  held  on  Christmas  Day,  1867. 

In  1888,  the  Rt.  Rev.  Daniel  S.  Tuttle,  Bishop  of  Missouri,  placed  his 
Episcopal  Chair  in  Christ  Church  and  made  it  the  Cathedral  of  the  Diocese 
of  Missouri. 
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(1)  NARTHEX 

(2)  THE  BAPTISTRY 

(3)  THE  TOWER  AND  BELLS 

(4)  THE  NAVE 

(5)  WINDOWS 

(6)  CLERESTORY  WINDOWS 

(7)  THE  REREDOS 


(8)  BISHOP'S  THRONE 

(9)  TAPESTRY 

(10)  THE  ORGAN 

(11)  BOOK  OF 
REMEMBERANDE 
AND  THANKSGIVING 

(12)  THE  CHAPEL 


THE  CATHEDRAL  BUILDING  —  Today  Christ 
Church  Cathedral  stands  as  it  was  originally  designed 
by  New  York  Architect  Leopold  Eidlitz,  although  the 
"porch"  and  tower  were  not  erected  until  1911. 

The  building  is  a  classic  example  of  Gothic  (re- 
vival) architecture,  and  is  said  to  be  one  of  the  finest 
of  its  type  in  the  country.  Almost  completely  free  of 
ornamentation,  it  derives  its  great  beauty  from  its 
perfect  proportions,  form  and  design. 

It  is  built  in  the  form  of  a  cross,  with  the  Trinity 
represented  over  and  over  throughout :  the  three 
doors  at  the  rear  of  church,  around  the  windows, 
about  the  organ,  in  chandeliers,  as  well  as  in  the  three 
groups  of  steps  of  three  each  from  the  nave  to  the 
Altar. 

THE  NARTHEX  (1)  —  Entering  the  Narthex  (ves- 
tibule) from  13th  Street,  each  of  the  three  panels  is 
decorated  with  the  Crusader's  Shield,  honoring  the 
Crusader  King,  Louis  IX,  from  whom  St.  Louis  got 
its  name. 

On  the  west  wall,  just  outside  of  the  entrance  to 
the  church  proper  is  found  an  interesting  mosaic  de- 
picting portions  of  the  15th  Psalm. 

THE  BAPTISTRY  (2)  —  The  doors  to  the  Bapistry 
were  given  to  the  Cathedral  by  Rabbi  Isserman  and 
members  of  Temple  Israel  in  1941,  in  appreciation  of 
Bishop  Scarlett's  contribution  to  human  relations  in 
the  city.  Jewish  symbols.  Star  of  David,  Tables  of  the 
Law,  and  Shema,  are  on  the  west  door.  Christian 
symbols  Alpha  and  Omega,  three  fishes  representing 
the  Trinity,  and  a  translation  of  the  Shema  ("Hear 
O  Israel,  the  Lord  Thy  God  He  is  One")  are  on  the 
east  door. 

The  marble  baptismal  font,  imported  from  Italy  in 
1848,  and  the  stained  glass  windows,  especially  ap- 
propriate for  children,  are  of  interest. 

THE  TOWER  AND  BELLS  (3)  —  The  three  bells 
in  the  tower  came  from  the  German  Pavillion  at  the 
1904  Louisiana  Purchase  Exposition,  where  they  at- 
tracted much  attention  because  of  their  sweetness  of 
tone.  They  were  dedicated  at  Easter  Services  in  1912 
and  are  rung  before  every  service  and  at  noon  on 
weekdays.  The  largest  carries  the  inscription  shown 
on  the  bronze  tablet  at  the  entrance  to  the  tower. 
Weight  and  diameter  of  the  bells  are: 

Diameter  at 
Weight        "sound  blow" 
Tenor  Bell  6724  Lbs.  6V2 

Alto  Bell  3858  Lbs.  5Vz 

Treble  Bell  1264  Lbs.  4V2 

THE  NAVE  (4)  —  Step  into  the  church  proper. 
You'll  find  the  long,  wide  aisle  leading  as  it  does  from 
the  entrance  straight  to  the  Altar  most  impressive. 
Look  about  you  and  note  how  the  glowing  jewel  tones 
of  the  windows  add  warmth  and  richness  to  the  mono- 
tone grays  and  browns  of  the  walls  and  wood  enclos- 
ing the  organ. 


WINDOWS  (5)  —  Several  types  of  windows  are  rep- 
resented. Probably  the  oldest  are  the  stylized  windows 
depicting  a  single  figure,  cross  and  crown,  or  lilly-of- 


the  viilloy.  some  of  which  may  have  been  bioujrht 
fiom  lite  ('arli(M-  chiii-chcs. 

The  'rilVaiiy,  or  painted  windows,  on  tho  north  side 
just  outside  tiie  na|)listry  are  of  a  later  date.  They 
are  disl inctive  examples  of  this  type  of  windows, 
which  are  no  loiiji'er  made. 

The  first  window  west  of  the  Chapel  door  was  made 
in  London.  The  u'roup  of  windows  immediately  to  the 
west  of  it  are  French  and  are  said  to  represent  a 
revival  of  medieval  jjlass  makinfj. 

The  window  in  seven  sections  in  the  west  wall  por- 
trays eleven  scenes  from  the  life  of  Christ.  This  win- 
dow was  made  in  Enp:land  and  the  plass  is  a  perfect 
reproduction  of  ancient  f^lass  staining. 

Most  of  the  other  beautiful  and  interesting  win- 
dows, as  well  as  those  mentioned  above,  were  given  to 
the  church  in  memory  of  members  and  their  families. 

CLERESTORY  WINDOWS  (6)  —  Designed  to  bring 
as  much  light  as  possible  into  the  center  of  the  build- 
ing, these  are  the  first  of  a  series  which  is  expected 
to  depict,  in  one  of  the  two  lancets,  some  Biblical 
theme  while  the  mate  will  portray  a  paralleled  recur- 
rance  of  the  same  theme  in  our  own  country  within 
historic  time. 

Tile  left  panel  of  the  east  window  shows  God  giving.,. 
■— TTIs  blossiiiK  (o  Abraham  Lincoln  and  the  Old  Court- 
Tiousc  \\lici(-  slaves  were  bought  and  sold.  The  blue 
■^^peesents  the  Mississippi  River.  Its  Biblical  counter- 
part shows  the  God  of  Israel  giving  His  blessings  to 
Moses,  who  freed  the  people  of  Israel  from  bondage 
in  Egypt.  The  blue  represents  the  River  Nile. 

The  first  panel  of  the  west  windovi^  tells  the  story 
of  Ruth's  loyalty.  The  other  panel,  with  the  Hand  of 
God  stretched  over  it,  shows  Albert  Schweitzer,  Car- 
dinal Paulhaber,  formidable  opponent  of  Adolph 
Hitler,  and  Maude  Royden,  who  established  her  own 
Guildhouse  in  London  ...  all  modern  personalities 
whose  lives  have  shown  forth  the  Glory  of  God. 

THE  REREDOS  (7)— The  crowning  glory  of  the 
Cathedral,  the  Reredos  was  designed  by  the  late  Rivas 
Tully  of  St.  Louis  and  executed  by  Sculptor  Harry 
Hems  at  Exeter,  England.  It  is  said  to  be  the  most 
important  and  largest  made  in  England  since  the 
Middle  Ages,  and  is  modeled  on  the  lines  of  the  High 
Altar  screen  in  the  Winchester  Cathedral. 

It  is  of  Caen  stone  which  was  selected  by  the  sculp- 
tor in  the  ancient  quarries  at  Caen,  France.  Standing 
35  feet  high,  30  feet  wide,  and  weighing  140  tons,  the 
Reredos  was  completed  and  erected  in  the  sculptor's 
studio  in  England,  shipped  here  and  set  in  place  with- 
out the  slightest  injury  to  any  part  of  the  exquisite 
stone  lace  work,  and  without  the  use  of  any  metal  in- 
strument. Installation  took  five  months.  A  gift  from 
Mrs.  Christine  Blair  Graham,  the  Reredos  was  dedi- 
cated Christmas  Day,  1911. 

The  central  figure  portrays  the  moment  when  our 
Lord  said  to  His  mother  on  His  right,  "Mother,  behold 
thy  son".  The  disciple  John  is  on  the  left.  Angels 
hover  about,  while  at  the  top  are  the  four  Archangels. 
The  large  figures  across  the  base  are  Matthew,  Mark, 
Luke  and  John. 

As  you  face  the  Altar,  the  central  feminine  figure 
to  the  left  is  the  young  child  Mary  with  her  mother 


Anne.  'I'hc  figure  on  th(!  right  is  p]li/,abeth  and  the 
Infant  John  the  Baptist. 

I'(!tei'  is  shown  at  the  top,  to  tho  left  of  the  Arch- 
angels. St.  Paul  is  to  the  right. 

The  other  large  figures  represent  the  other  disci- 
ples, with  the  exception  of  Judas. 

The  small  figures  are  prophets,  patriarchs,  early 
saints  of  the  church,  and  the  allegorical  figure  of  St. 
George  slaying  the  evil  dragon. 

On  the  bottom  row,  the  small  figure  to  the  left  is 
Bishop  Seabury,  the  first  Bishop  of  the  Protestant 
Episcopal  Church  in  the  USA.  To  the  right  are 
Bishop  Tuttle,  whose  work  in  this  Diocese  was  so  in- 
fluential, and  Bishop  Kemper,  the  first  Missionary 
Bishop. 

Above  the  Altar  is  the  Nativity  scene  and  the  Ark 
of  the  Covenant. 

The  three  panels  on  the  face  of  the  Altar  represent 
the  Annunciation,  the  Resurrection  and  the  Presenta- 
tion in  the  Temple  of  the  Infant  Jesus. 

BISHOP'S  THRONE  (8)— Said  to  be  one  of  the 
most  exquisite  pieces  of  architecture  of  its  kind  in  the 
United  States,  the  Bishop's  Throne  is  9  feet  wide,  18 
feet  from  floor  to  top  of  pinnacle  and  weighs  more 
than  a  ton.  The  Canopy  is  of  Caen  stone,  and  the 
throne  ti-anslucent  white  Norwegian  marble.  The  gift 
of  Mrs.  Kate  K.  Howard  in  1961,  it  was  designed  and 
carved  in  St.  Louis. 

TAPESTRY  (9)— The  red-purple  in  the  tapestry 
behind  the  Bishop's  Chair  is  the  same  as  the  Cathe- 
dral vestments.  The  Seal  of  the  Diocese  of  Missouri 
in  the  center,  is  in  the  shape  of  a  fish,  symbol  of 
Christ  and  perhaps  the  oldest  Christian  symbol.  The 
black  Shepherd's  staff  running  through  the  middle  is 
emblematic  of  the  Pastoral  role  of  the  Bishop.  The 
gray  and  silver  stripes  down  the  center  suggests  the 
confluence  of  the  Mississippi  and  the  Missouri  Rivers. 
The  Cross  symbolizes  the  Church  and  its  Diocese. 
Around  the  seal  are  the  words  "The  Diocese  of  Mis- 
souri" and  at  the  bottom  the  date  "1841"  the  year  the 
Diocese  was  organized. 

THE  ORGAN  (10)  —  Built  in  1927  by  Ernest  Skin- 
ner of  Boston,  in  reality  the  organ  consists  of  five 
separate  organs  which  may  be  played  separately  or 
in  combination.  There  are  some  four  thousand  indi- 
vidual pipes,  ranging  in  length  from  one-half  inch  to 
thirty-two  feet. 

This  organ  will  be  replaced,  early  in  1965,  by  a 
new  instrument  built  by  Aeolian-Skinner  Organ  Co. 
of  Boston,  Mass. 

The  new  organ  will  be  installed  in  the  West  Gallery 
and  will  consist  of  a  four  manual  console,  five  divi- 
sions, seventy-seven  stops  and  3,580  pipes. 

Two  particular  features  will  be  the  "Ruck-Positiv" 
division  which  will  be  located  on  the  lower  edge  of  the 
gallery  rail,  and  the  Trompette  de  Reredos,  an 
heraldic  trumpet  which  will  be  installed  behind  the 
reredos  and  will  speak  through  the  cresting. 

BOOK  OF  REMEMBERANDE  AND  THANKSGIV- 
ING (11) — This  beautifully  bound  Book,  in  the 
north  transept,  records  in  the  permanent  records  of 
the  Cathedral,  the  names  of  persons  for  whom  special 

(continued  on  next  page) 


gifts  or  thanksgivings  or  memorials  have  been  made 
to  the  Cathedral  Endowment  Fund. 

THE  CHAPEL  (12)  —  The  Chapel  was  built  in  1891 
as  a  memorial  to  Mary  Elizabeth  Shewell  Bofinger 
by  her  husband,  John  N.  Bofinger.  It  was  moved  for- 
ward to  its  present  position  just  south  of  the  Cathe- 
dral in  1927,  when  the  Bishop  Tuttle  Memorial  was 
built.  In  1961  both  the  chapel  and  its  courtyard  were 
restored  and  beautified. 

Of  interest  are  the  south  windows  of  white  glass, 
painted  to  depict  the  liturgical  cycle  of  the  Christian 
year. 

When  this  Chapel  was  renovated,  the  Cathedral 
Chapter  directed  that  there  be  included  a  Columba- 
rium for  the  interment  of  cremated  remains  —  thus 
reviving  the  ancient  Christian  practice  of  having  a 
church  burial  ground. 

BISHOP  TUTTLE  MEMORIAL  BUILDING  — 
Erected  adjacent  to  the  Cathedral  in  1927,  and  named 
in  memory  of  Rt.  Rev.  Daniel  Sylvester  Tuttle, 
(Bishop  of  Missouri  1886-1923  —  Presiding  Bishop  of 
the  Protestant  Episcopal  Church  1903-1923)  this 
building  contains  Diocesan  and  other  offices,  book- 
store, church  school  rooms  and  scores  of  other  rooms 
—  used  by  literally  hundreds  of  organizations. 


SERVICES 


Sundays 


Weekdays 


Order  of 
Services: 


Daily 

Tues.  & 
Saint's 
Days 

Wed. 

Thurs. 

Fri. 

1st.  Sun. 
2nd.  Sun. 

3rd.  Sun. 
4th  Sun. 


8:00  AM  Holy  Communion  (every  Sun.) 

9:00  AM  Family  Service 

11:00  AM  Morning  Worship 

4:00  PM  Evening  Worship 

12:10  PM  Noonday  Worship 


12:10  PM  Holy  Communion 

7:30  AM  Holy  Communion 

5:30  PM  Holy  Communion 

5:30  PM  Evensong 

Holy  Communion,  all  services 
Morning  Prayer,  9  AM,  11  AM 
Evening  Prayer,  4  PM 
Holy  Baptism,  9  AM,  11  AM 

Morning  Prayer  &  Litany, 
9  AM,  11  AM 


Guided  Tours:  Every  Sunday  following  11  AM  service,  and  by 
special  arrangement  only,  following  8  AM  service. 
Tuesdays  and  Thursdays,  between  10  AM-2  PM 
by  pre-arrangement. 


Plymouth  Church,  Brooklyn,  N.  Y. 


POST  CARD 


THIS   SPACE   FOB  MESS'GE 


THIS    SPACE   FOR  ADIiRFSS 


t:.c...ju^  wa^cM  ^J^M  {^^^ 


